PLAYING AT WEDDINGS AND FUNERALS- PM Brett Tidswell

There comes a time in every piperos |ife whe
or even a formal party. There are many similarities between these performances, particularly
with tuning.

The best advice | cagive is to ensure that your bagpipe is going as well as possible and is
played before you leave home. It is going to have to hold tune for some time and there are a
few Atricks of the tradeo to hel p.

Taking a booking

Usually someone willelephone or askou personallyif you will play at a wedding or party.

Often a funeral director will call and ask if you are available to play at a funeral. You should
get personal particulars, including a contact phone number (in case you need to call in the
event of anemergency), the venue location, a date and time, details of the event and any
special requests or requirements the client may have. There will usually be some tune
requests or details of when you are required to pldgny ask for advice on what is
commony done.Remember to clearly establish a fee, any deposit required and where and
when you wish to be pai®¥ou may wish to get them to sign a contraftite all details in a

diary and do not forget about the event. These are major stepping stones inipesphat

they will remember forever.

You do have a say in what you will do at the evém&€membemany years agbeing asked

to play at an Italian wedding anniversary. The gentleman asked me if | could get him a drum
majors staff so that he could watkfront of me with a glass of orange juice balanced on his

head (no joke)l advised him | was a serious musician and would not be made fun of. He
came to my house to run through the details of the event (highly unusual) and | had actually
doubled the fe to discourage him. | ended up playing at the event and he was so happy he
apologised for thinking | would accept his antics and later booked me to play at his
daughterdés wedding and his wifeds birthday.
aftervery well at every event. | could have turned up, had everyone laugh whist he was the
centre of attention and gone home feeling like an idiot.

Presentation

It is important to be well presented at these types of functions. Generally pipers are paid, and
therefore we should be as professional as possible in how we present ourselves and how we
perform. You should wear appropriate uniform; | wear normal kilted day wear, inclading
jacket (no matter what the temperaty@nd always weara hat. Glengarry or Balanal are

both suitable.

Properly press and polish your uniform as you want to kuokrt in appearance. | always
wear a hawhen | am performing. | consider my presence and appearance as part of the
performance where appropriate. If | am positioned inagglwhere | appear as part of the
ceremonial aesthetics, | will carry by bagpipe on my shoulder and wear my hat, whether in



the church or not. If | am left to one sidewait to perform,| will lower my bagpipe and
remove my hat if insidéne church or chpel | will also usually remove myself from view of
the public (stand at the back of the church etc.)




Weddings

There are always variations to the standard format. Some churches have resfstbres

no pipers igidethe church itself)soyou should ask that the format has been confirmed with
the church. You should place this responsibittythe client, so that you do not become
embroiled in their disappointmerdnd negotiationsSome may ask that you attend a
rehearsal; | would suggesbly could charge at least 50% of the usual booking fee to do so.
Some ask that you later play the bride and groom into the reception, again you could charge
an additional fee as it is very time suming and usually involves waiting for a few hours

The usal format is this:

1 Play outside the church as guests arrive. ( Light march sets are appropriate)

1 And /or just play the bride from the car to the steps of the church. ( A slower march or
air is suitable)

1 Play the bride down the aisle. (A slower march or ai

1 Play whilst the register is being signed. (Many request Amazing Grace or similar, let
them know you will play one or two sets as thiscess oftetakes a long time. It can
get tedious as photos are taken. Do not position yourself too close as thgrabloer
will want to be talking to the coupknd giving directions

1 Play as guests leave the church. (faster light march sets, strathspeys and reels, jig sets
etc. are appropriate, | would suggési0 minutes maximum and position yourself
away from thevenue, where you can clearly be seen but not drown o ver yoneo
chit chat).

Garden weddings follow a similar format. | try to position myself in a shady position, not too
close to proceedings. | take into account the fact that | am background msmiceapoints

and a part of the proceedings at other stages, so | try to position myself where | think | will
sound the best.

Funerals

When taking a booking ensure you know who you are talking to as they will be your liaison
on the day. It may be a family mer, so you will have to show appropriate sympathy and
professionalism. It may be a funeral director in which casecgabe more businesslike.

Again some will have firm ideas as to what they want, others may ask for guidance. There are
many variations.

The usual format is this:

1 Play the casket from the hearse into the chapel or play as the mourners and family
arrive. (airs, hymns and slow tunes are appropriate)

1 Play as the casket is lowered in the case of cremation. (Flowers of the Forest or
AmazingGrace are often requested).



1 Play the casket back to the hearse and then play at a graveside lawéhegvent
of a burial.

1 Play as mourners leave. (Marches are appropriate, not too slow; this is when you
perform for t he Al i viem §ametimes fatfanily relateee  f u n
Piobaireachd is requested.)



