NOTES FOR TEACHERS

Merran Moiris a Primary School Teacher in her professional life. She is also a well respected teacher of the
Highland Bagpipe and is involved with the Warrnambool Pipe Band in Victoria, Australia. This is a country band
with a strong teaching ethic, which producesey high standard of Piper. The attached notes were

distributed during a seminar that Merran was involved with in South Australia. They accompany a tutor book,
however on their own they are a valuable resourgkerran has kindly given us permission t@reduce her

seminar notes.

NOTES FOR TEACHERS

This learner’s manual is provided for the young student to become familiar with basic
theory as it applies to bagpipe music, as outlined in its introduction.

The aim is for the student to take ownership of their book, and it is a quiet hope that
as teachers, we try to refrain from writing in their book at all !

HINTS TO ENCOURAGE STUDENTS

Read through the book with the student as you move through it. The text is there to
support the music being learnt. It’s not for decoration, or just the bits to skip through!

Know your student ! Find out what they already know about music. Many teachers
fail to do this. Some of the basic introduction to notation can be dealt with quickly,
just applying it to the bagpipe scale, and comparing it the instrument they play.
However, BEWARE, experience has shown that even musical students still need
work on timing and time signatures.

Refrain from playing a new piece until you have explored its structure together —
eg. Ask about the time signature, repeated segments of music, general appearance of
the melody and groups of notes. This adds to the students’ observations skills, and
builds an independence to tackle new music accurately. It’s surprising how much can
be learnt by looking before any attempt to play.

Ask of the student, rather than tell the student. Instead of ‘this is low A on the
stave’, and teacher labelling it, ask “Can you find low A on the stave ?” and the
student labels it. While it may take more time initially, the outcome is pupils who can
read music sooner.

Work ahead, ask the student to look at their new piece for the following week, and
THEY are to write the names of the notes underneath for the next lesson. Don’t waste
valuable lesson time doing this.

Make sure the students write their own directions for how to do the
embellishments...don’t correct as long as they can explain the correct way to you.
I’ve even had one student draw diagrams for this.

IN THIS MANUAL
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2% This little icon appears throughout the book. It is a reminder — the student
needs to respond to the activity- usually by writing, colouring, or discussing with the
teacher. The italic font also accompanies this.
For new activities, this needs to be started during a lesson, when it is clear the student
understands the task, the rest should be completed at home.
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= The accompanying CD is computer generated, using Piobmaster 2.2.
It’s purpose is to provide something easily accessible for the student, and free up
immeasurable time spent recording basic pieces for students during lessons.
In general the recordings are good quality, although for the young beginner, the
execution of the doublings remains very fast even when the tempo of the recording is
slowed down.

©schoolofpiping.om Pagel
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available herehttp://www.schoolofpiping.com/handbook.html
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